QPR 1wn
DISPLACEMENTS



DY YN
DISPLACEMENTS

Ty Hua T

TIMIYOV TTINXT7 "X 11 "V 1IXTIN




11T hna

5103, 0my 900 51570 KITw Dipn nT9 AR 1w Dipna TN “Dipn mawn” Tonynn
K5 0%2wnw Nnb 5ax ,TmnS P ImK poIoT MW 513 MY MK N .mynwn 53
9775 FIRYY 01 M DY W T DR IR KIT PR wI%p awm 1 1R oK e

WY 5ma i Sy momynn

FIYIR 0720 IR O™ 7157 mannw Manm 1910 My oM Swomrm K Oxaws
DM MY 9AK MYV AT W2 T2 NTTAA NO0K IR T 7T DA anei
MNP VYN AWMTY TN KW DY MTTNANTM NMYYT NI N9XY N oy
2% DhABW”M " NAYHNT DINA DY 5w 580 0y TTnNaY  nnyan Xow ,niyoxaT on
YT 1% Nubmm Mabnwnb manT Sw awhT Paw P Annt Dy nupn mana

I “NT9MT NI29NN 1wn nwS y1in 1na vynon pyam

1977191 1K O FI9TRA DA AT VY 1A DINNWRI DK 1275 NAwRA A9Tyni
NI 2 AR R DWW D 1AW anT Y Sy gnmiwnt b yonY Ikt O .omw o
M5aN0Tm OIn P DR PRI NTrm mabnwnn Sw mwinnm 592,001 i
MY VNN NOYIRD 1K D3RR [T270pD0I52 T NTIR Sy Naam naoni
nn5o N1AN5ow Syn nmo w19 WwaRW T O 1oMynm Sy Ay non

ST Sw mpom omnn oy n

DK 71IN5 NI 5y NP KT .G KSY I8 DR MW 731NN NAYIn maw 0t na
M0 27 A0 MY MINWT MR DM DMK DIRMARW DMAINT NvowT
MW PO ANTW ,/DIpN MR’ TMYNAW MDA 1K MY 9D nink mwh aRnyw
DIpA 12w SRITT 9MNA O 2T N, DY N3 WNmY Mynwn MK onn

TN DIPNT NY3A 712 K mnwn

DY'TX - 1'X¥"1 1117'N
D'"N2 KT 712M7 - WK NYIKT NS

Naaman V?/mm

DYYTR-1'X" 1117'0 :TI'WRY INXIXT 7010

01,7n n11wn
WYX 773 M

TIMWOY NINXY "IN 11 W'V [IXTIN
n"own,171IxX -1703
2008 YN - 2007 11NXT

dNYn
X X7, 07 TR-1X 1170 INXIR
N7 YTND :TINXIXT7 TNV i7°an
11712 MR 7NN Ny

171 7R A

Nn"v1 11XW7 "TIDD - 710 :1"7N
n7vy7

1DWT711 X' 117921 21X

1'770 1'70 :11"721X7 DI

n"y1 0107 M1j727 1ON7 02T M7
IR 70 :(JAN7 171X ,Y7N 1j7V1 100 ,i101D 0N) D'R17XTT

1112 /2NN / 7y ,N"Da TN 70

N1 TN TIDDDITTX N70I0
2007 ,JIINXY7 D' N2 INTIN©

o' mnmMvy
0L

BIZA3 Mk AN

TN
7172’10, 00X IXNIX 17V T

@O®DORO i Casking
“J.!,'m Anres i 3 m:..;! TEL-aVIV

warw derorscs omm e rue 1
B3-641BE18 rrG ANL T ETYR 8

DOUCTION YW DA MTAY 1113 PN MDA TINIY Y 7Y D7V - I W0 T Y




TMA% MWK NWATITT DK 712 DIDNNWHT DK 0109 ARy “Dpn fawn” NaTyn
TS NWpan 1 FIOMYNW IR 9T .DNTAYY O v wpns vy 51 nnamn nx
YRS DI DWRSENR DN Sw 05w amn pvn - MG e pa wn -
MANTW "92n ,NAAKS AR N1290731 115 NEn Naym  Dipn mwn DIX 7w Ny T
3% AT o

MIYRLIT, MM MY DWW 553 - 0129 DN Y7 vIna vy 5121 5952 mmnn naw
T 133 1Y 9TAN[ , DTTIANN A9K DTN 955 .01 Dipn ,Dipm 0T, v Tanm
5533 nrmwoy NN Sy mann Sy onyswi

- PITTA 1 TYINN N2Yna M5 W90 DIYRD TN DR 01R0N DMIYMYI0 0Mpin
M3 R DIPR - O TR 55 Sw 0UmK MW KT ANRYIN WK MNP N A T
3Ty DIpn o

185 MRS DINK T2 WA DM N SRAwT N3 Sw oo eIk Tiana
Aprma Hrapni wintwn DNR Maan nHya  nnR a9 R a9y MoK omnad Sapn
5w NN SIRTTR TP SV N Cmby” AN M K CrmSynY CTnn” onnng
1 DY 9pva mavm vy 50a 0 Swopna O aptw 12m) i Ty orammni
NMYYS /T AN MRS Dpm awind (1Y) SXAwr Swoanmtan nR mam o
.0m521%3 DaNwnS o POINM DR UMD KIM DA DARS [TV 9™ 1R DR
NIMIAA oYY AT Swa i AN Iptya wianwn Ipnnt  nanRT 0wl
ST WP DR P25 MLam nrwinoimnop

NIRIPRI A2I9T T AN 12 5909 Mwpan 1KY 1T INIK 807 707 NRWA AT
ANTOMT 27T 191X DO MITOMT T Sy yIRA 71%3pna XIm a2 mIpw Ny oma
MIY1APIT T2 DN D9 T IR WA 0P NMIRDT NI aYyn aepn mKa
DY T3S DITWY, MIDANIRT DT NS 913 1TRYw |, 0 0o una MmN
DMNI2INT 05972 Sw opmyd MyTin NInn W Tyn va onTmb o Sw naw
NMSAT MM NP 5K 019720 MLWS 5YD DM DNIR  MINWT NI NIYIapT A
1 ARRA S DMnwn NRw YYNKRS Ty mwn (9IK DRIWN N CPNT 9197 K)
P21 MBI RIT (01 03 D127 DY NTTOM NIMATY Mwn MnD [9IKA TWhnw) 20
9K ,NRMONI NN MITAR Y MY DMK SRIW AT 0T UpMs ST wnS
ARNAT MR NX 7127 7713 MBDINT NITNIAN D177 SY D01an 320 1NIX 137 5w mi0a
S5XAW 1AM YW oManKi

O3 1YY NK DpRn KT 1AW (9IKA KT B0 5w inimma ohymont 0ioamoRiT X
% Sw e K, DIpnG MR DWINNa , NmIKGA 1van MK N2

<05>>>>> P <<<<<<<DISPLACEMENTS<<<<<<<12/07>03/08

01,71 1191

11512 NTIKY MK KD

97 T SW Mnwi DMynwni DR TS PV TmY “Dipn MR’ IMYNT 9013
YIRS 13771 F191YNA DBNNwnm Dunka 53 mOKIWET N129Na IR DAY ayeIn
MNWRAT DA MW 5V NY50 AyBwi N oW IR, 0N 95mma

TR MMYRWN BRI WIRT MU0 10 - NITAYT T2 93, YN 1190w o)
I QPRI .DMW DMLID DMpR 0919 NI DMK 7Y ampn Sw o aprtam
MK WSO NN 5991 Sw Dwn oanna nyas wway mynr mowS wpad
DUHRIMIT DI M2 DMWY DTMWPTA 12 D0 POV DWW TP KW KT T
INYBWIT DK T KW 07022 MYNIT 12w DR W5, 0mayn Do oeoRIvopum
™ 55M2 Y KD I A1V MINKT Wi 03 L NNA0YANT INYNRYn DR DU
5y 120yniT,nBY Py Sw Y N2wN KDY DM Sw o T 915017 1D miotyn
ORI MK SW NI DI T KW

<7 TOR MY VAN NINNR PR SW ANV DK 9701 R0 9T VIR NNBY SYX
2¥ND TP SW MIAmA POy NRT NMYY  K1EW L IMIArRY gt nK wpah  mipni Jinn
19 WHKRN N2 121,730 1 Swoanynan 515on%7) R naan awpnnw [ mrp
2907 152150 2 WP IN2 NIMmIpRT MPpTupIeT NX MwS

12/07>03/08>>>>>>>DISPLACEMENTS>>>>>>> P <<<<< (04>



NI MM Sw o 1% anpira S aptonora A, 5monn mimwn Swoamnnnnn
Yom wpan 1myynKa myy My SwoTammnim (R DR DY 9K 53 .17210000pKiT
F21WAT MK DK - 927 SW 021, T2 KIT 12 MO0 WIpNpT DIpRt DR Moo mpnd
JOKRI 5w MWK

0 5w N1PLIpNR NApY MWD D2 DA TN TRN 1 02 o Sw o nimay
RWT ANIR DWW YW Awaonm mTanT DIy VNN 112 NTWnn i e ayam
FTTNA DRI NN DT NRYIOW MO NMTDIRT AYINT 175, m1p avnd min
DMV .NIYYI TOIRA  NINKRNM NPT 02D SW Tty Ayanm mnanxT ouwa
Sy Ny, S N Sw oo, myian 100 Sw 0miw™ 923 O YW DR
STTAPY MIRWN AT 1AW DIpNA KT, NIRRT AT YT LD DRt A% nmys
AR SW N1M MLWDINT  NTUINIRKT TMYIN 1Y DN 1550 Mapyi Jon amn
DY SW IRNHT MIP TEIN00 1K IS Aoy Sw rrya N ynab mimbyn
Raiiiaray

NTMWDK NK 51 N30 70y MmNy 31an 52 i anwa 1y 5aa man
D'91532 MYV MIPITA ANTIAYA D130 Npow amanap Svomp Ho 12102 nynan
NODIM 21 W P DX NSHOWR KIT,IINYNA MY 7MY .Dmw nimMwennm
Sw mypITIa A%IMNN DULPI MRIPTTT SW DNTWY NOXON .LIN Sy DM5N oMY IR
MTOKRYM MM N9 TpAwn NIRRT TPova LPAIRD DYDY W, mYyn
NPORITAMIR Sw MYRW PIM2% N1nKS AWwHKn MIRIPITTT M2 .N1TNM0NR N1PRDIK
3N TR MIPTOYNRT , NIDTw

D™ 112 DONNNRY DMK N9 NLYIPI AR 0T 090 Sw i NN
DPYIAW DUNR W SMBWwNa 0T DMYET DK [RYYN Nya 73 X ,m727100 15
MYRIVI MAWN 1972 Hw 237 23p™ DADXT 1972 M O AT 91905 O K DTnTTaya
Mpna 7 mvw omSyn Sw nroipw 1157 193 1vn KITWS AR TR TN
TP 101 Sw ynwn Aane 1 mnw 1pna SRS Syw RS ouw s S IpTinKa K
,DIRPTINK D10 YW ANYW N12121 DR ORS 11mp TR Sw oSy ni ypa Sy .qon
191 AR AR A5W T 0T RDANRT SV MK DK Apan vy 1572 5w p ynw
531 o2 yuw m Sw KA v 9mns omynn nimpna

FPTINK IRDTIRT 1WA AR INAR” 19w yoniT 9802 (Jean Baudrillard) IX™TI2 JX'T 2010 79
Sw Ty o 9951, moa 1 Sy s, Mm% Sw o mino miyD o 157K ,nosn
DANRIT NATT DK 797851, 0K MIYAT NAY™) KT ,101 02 0y y- 15w maanm Sw b
97290 MK Sw

<O7I>>>>> P <<<<<<<DISPLACEMENTS<<<<<<<12/07>03/08

N1 WRYIPI NSLINWIOT S 5K 2¥7) WA T DK T DA 1550 DuawIT U 3
PRANAS NHOI AMYDIRY 1OK M2ANS wnn DY S ayiynT kST kT Sw
MR DIPRT 17 TWHRHW PN VAN NKT DY . 7MNPT YN NRMPY TIYDINAIETm
20p5p FIMIK 855 NIRRT W N120 DD 270 KA KT 1m0

DORITATIIR SW NIVIp MR 0P, MNY MNToN 01w [ mabn bas Sw omibynn
351 MmN Sw o ony9 o oS 0mopy 0p T RS DYnRnT
TMHD 001D DMV NY1AP IR DIZYNT AR MIPNIT DRI AYNT 01 YIan DM K Tvnn
TIY MWN AR DNYY ,MNW MY3p T 5y 0vmxn oropun DTpn NIKNYYT 0 GYp
n¥1ap MwynY Tynnm  pny MK o omennm 0unm 19w moYna my 0Nt
D7¥Y §eINNR ORWT 531 Twnw D, oonnn

AT RITLROM TR 7550 D RS T e ooyd apnavn amatm SwommSynn
8% WAINN MYoIw M1 “ARIpw” pInom Npan pieon KT, TRD, Dm9vnS TIkn
mwar Sw %201 1N5am M5pn NKY NPT IR DMV DY) 793 YeT K99
nyapn

SW MM 90 MITKY OMIRINMK DM 12Y5 NN prEpyR ay poos Swoannbyn
MBS MaoNT 1 Sy yim XOK 1253 MIRApR MIVLIW IR v K 1550 nmpnin
155 o Sw nuapnpa NR Xp1MT DBwIn DmYYNT NN VYN DRI NP
DMAK NIOW TIARD,DMIYN TR SW AN DAY TITwRA 7w v Nyivs -
T 93T YD wnd owp W R TTM9NM 9T, MR YYD ;D03 D0TMm
NR DY 91237 21970 0w 9 S¥I 5 172 92YniT MR DK NNR0R S Novm
Y525 FIOMINA DYDT , DIMMINIPY DR WM DWuawnt o 1590 0roipnpn ohamnn
0o 5wy Sw

MIBINK THMINPIR NN NYOWT SW 27 27V K¥N1 Yon apy s Sw oMy na7oa
073772 DO NN 021 ,5K5¥A N0 DR proa oxom Sw omeR o e Sw
TP YA12 075pN) 1K ,/ON0W” TMAYA [ A9R 53 Ina ammmioRw Dpni SR mnw
MYIBNT MW DR KIYNS WHRW 2711 .NIMIOKY MIYIDNT 5w 10IKD YinD 0y nyy
JTIT02 DUIWET O™V DTN

DMMoN 0IRAN w1 1551 DwanoKS  mnw mMmannn ownbx ovRwn orrynw ox Sy
S1waY% [oIm ,0MAK DIMER?Y PN W DYD 551 1yy Sy vy yonw T .onmwn
DM SW APIWNT KON OrOLITIRGT 13, 0MAR DM SW TR MropTTT - 0NN
MR DR TN 190 Y IR p19a Sw S1nm wrY oy nmyyn mmi, omnR
NP9pLT 2% DITTIAN DR DPON DMV 12 DIFNKRM DWADNRN 012) DTNV

12/07>03/08>>>>>>>DISPLACEMENTS>>>>>>> P <<<<< (06>



T D12YNM D993NWRNT , DY WN M1 Ypia TARDAWS  NOR1E0 1nhyn nyina
TANIW AR DY DMWY DENONT NP0 DX NRTP NIRRT NYRw N P L
NNROW M8 M8 SW UPKD JRD NOBNI TP AR DY YIRS TN N2 TIva RN
5201 1152 MYLIMIRDTS NI YT KITW N1503 WK, 530 No™T a PR

55 .12y oM APy YW MwInn omytn | TNRoM D00 Sw nmvsmom Seown
MWYINN DX D97¥0 NI MIPDXHT NPT A910RM T2V NI 1 W v
D9IK 155 MIpIynD MWHK 1IN0 YYIM TTAYT NOMTNR 1OK IRDPIT X0 TR
JIOPKRG I 72,0105 00 A 7 K A0m %, DT Avn 1Wann Kt

NN NI Sw OT™BaT 01RO DY NMITTRNMT 519D KT NI paR[n B M2yl
PAKNM 1T 11T DT DMWR e SW NI NMATNT Thw 1A D070 Do
POIY MBS A T SWOINRDTIRTTN A¥T MIWANT 7T Ty DNy 01500 ol
DY WM 1D [DIRA TV DR NNRYNA RIT DA NI N127Y 9021 19K Dnna
TTORA 7120Y7 N5 39 - 2YMT 0NN TR 952 MMV, pAR/ P 730 NN
XY TRV I K5 MYV 2720 YIW MY NI WY DI TR0 v
DRI 5w ASRYT IMOLPYIIIRA NI T DYYY DA

TANP PR SW MY NIDMWY MU NWINN 3Ha NO0M [w DYWY TN KpnT DntyS
MBI AN yay npwnb Daann XIT DK NAewnt DaYRTm omibyn Sy oooann
MIPR ORIV O™ SW morK 720 TN NADwn YYD O TAyY Tman Y
DMWIR MW MWpa TIDIRAT YH I - MRTT WRN N KT AT 100 015¥n nmpn
RIT 71100 7N1mnR 10y nAph qwarw Mt myy anp Swoanwsa Ik pkS ommtorK
DMV ARYPAW NPYIPNPT YR NITRYm , OMORIWIT DPIRTT 20 IR MY IWeKn
DO¥YNT AN SW INTIAYA DWABIT , DMIW NTNT 1102 DUMHRNN YT DYYnT 1D ma
10 53 Sw mpT™ Y 7 PNt 1|I0eK Jar Iyt 0oyaw 1ayh nwav mTys wnwn
9N M9TRAY, MR RSN NINoN Sy T opnn Y nmyh 127 o Ry ame oonn
MBI MRS MYRMN SW N3Yn’S M2 MY 03 1N Tanaw B3 Ay ey
J137930¥0 Jara 0P 0MATT.DIPn MK AT 93 MO W N T DR T

TAWAT ,NINMoN MMNT Sw oM Moy, maswa mmay 59 panp Sw v mavn
,22971m Sryn F 1Sya ornyay DNLWn DAw DY ¥T KIT 902 0K Sw T
2 Sw 19 N1 MTyn Sw amaa oyrein  DnR an 02y Sw napya o
92Y1 NIAAN 12 MY N9 qWnat " whnt 1BAIKT D KT ATVIW DIpniT  NKT 952
NN AR NAMa Yo KITws 19K 0MNKRS P mS wpan onaso et . nroapnp
TIIYTT 131 MR W™ AANN L YON [3 mTIYIw | IRTIT DAY 01023 1052 s

<09>>>>> P <<<<<<<DISPLACEMENTS<<<<<<<12/07>03/08

JOPBRIT T SV 7T DMavyYn YW NINERT NE%15w Mvwen Sy Neepwn nmpna
FINOWI 13 NAKIDA - TN NTTDI TR A NRpan 532 ot M g Seown
KT ,7T01R5 71PN L IRTITIA 2D “DTTRN NmIYY oI K ApTnaR”
NRWIW MR 1 YW mmrpa m5n 551.0%11 5K 1m0 oK 01975 woK M Tan nSn mbn
107,072 DX

DTOMT N2IYNRA DMYAT DMYST DK KT D) QI 2pT DAYK S IR NImay 0emo
NOHIT NI T TIDIOW DITRBNT N;oNY ST AR DRI TR NnKT A
NWATIT MW DR vy 5y nSapm ,rm v 091w ona™mo i Sw nonnnd
nPY997I021, I 510 1PN DTV 701272 92 FTmOAT NMIMST DR 03 09K T Thynd
MynT M5YnS 15,7911 (W AR 72 T TR 9101025 o ornd o mnw
NITIAT SW DY MY 2T - YISwH N fwp byn T K DK AYP [ in ys
X5 127 Sw 03 Ay W my9manT N1 Dn - N2 5915 wka Nt mn
JSWw TTIAYA NYRIT NSy XYY NUnKT oL - TR 5y i

5w DI NNYPA DWHRNWwHT , DTN 07700 mYyn nMwy jaw meds Sw o mnmmay
D™MADMN NI TPAWNR MY N1PORIB N1 N1 5w innpab N1 manon
NBWAD NMIKRN “FIMSY” MBS Ay mw 1% Sy bwbnn 17T 0N prnn omym
/D23p1’ IR MW 92T DIW PR NN KT A5 5w DA .NAA MIYAYRA DOnto
1972 FUIWH NANANT KOK DMyt Dwann Dty OKITIR 12 7KDY NP 1 PR
/MDY "MW1 ~ pRwS Ny YW AwRS AnTiw ,nys M

T o MY 5w i n%m Sw o anm ormynwnn 091 TR KT ORI New
nBw Sw 7199371 MY RITW NYA 712,01y 0 Sw onom Kmw  nrnwSaT 1
5w mpna 9% qwnna T DA [ few Sw i DYYA pho Y700 D) KT, DX
DM I¥1IW 79 ,NB0N I TA5W N1V MWIAT ADWmM 12700 1wy 513 1
MWK NN 9K 19K O pI 120 Swovabmiank

DI AW PO MWK 1K NW NXK NN AR 7127202 §RIn MYNT W WK
TMIPR DR NY2IN ,1MT972 01301 DWTPR NONT W N12IN0T DD Mya ,nynivnS
NNYMIYAT FABWHT YW 0 [pRY ANWKIT DX NDWA WIntwiT DYRLYN 70 DA
N127 D7D R ORI NBWA WINWT YIS NARY 1125 NAX - 77770 DINK Ny My
AN NNYYNN AR 712K 5w 9K mwann 1 171aR mwinna mom | anoms o nnd
yonY gmyn 199 - TR 9107ma nmoikn KW Dwn vy 50 mmn Swomipna
P9 12 nrpS ma XSw

DMTYINN INIAK TTIVO NIYDH Dannn 12 DIRN) HoRdbm awKn Sw ORI 2yma

12/07>03/08>>>>>>>DISPLACEMENTS>>>>>>> P <<<<< (08>



<11>>>>> P <<<<<<<WORKS<<<<<<<DISPLACEMENTS<<<<<<<

72yY %Yo 19N Yonw Munia - DWW Yo' Duwinm 1w Sw IIniopIR
TIVDTTIY MITST DBY 1 FTAYA NPNTTNT NNRanT mnmynwn Sy - b o
D7 DYIR - NYWIW3A 1Impn pInn KT 5w nne’ 195%nmw - omby 3 nnnswni
D1 091K 155 MINIE12 DUWE NI NPT DMYD 12 093NN dNIVITRIRD 0NN
OXIIVIDA ORTH 05 NINTI MY AN KT YK Y IR WY b omhyn orx

WRIM DY MNSwD Sw ¥ NOOIT ATTMAYM , Wnnnn eRY 150mIo
D212 1NN AT 90 SW van NR RN KT (Edward Said) TWO TIRTIR SW 1an53
DM, MNE% N1MAIN M Sw neph oMy Mpm s T van /T TR Sy 191
A¥N TR MR AXA LD 1A, 5YI9N TNYTIN A¥Nn NNAY M Nant
991 FIRYIND NI YW mymp Sy yyn qwR | 5YIenm myyi Jina orpnnw oera
DMV NPT T2 14D o TR 091y a5 opnnms 0T e wanm
DR WOM WpWit O DK NY™) O3 KT, 7290 DI e Sw ontp 5y nyavn
FTOTVNA NRYIT NITAYT SW VI 1K (I K3 970 192 wInTh NIk .onix bhes

.72 /7y ,2002 MRS 11 ,272K 5N, 191yn 50p  mpnit PRpyY Navn ey naw .nNey v .
MVOITTINTLDI T9NA FURITIRPI MOKIWHT MK DK 7200 NTAK N1M2I00 YT DW2IKW W 1120 wnw” .

ANT TV K - 1T YY1 K125 Mrmami, ewt Mann 1an Sw ot Sy T ana namion nORIWw NI .G mow-5
250p Aoy ORI MK DAY MYDR AT DT 500 LKTBW DMWY NN 1IN0 XY 1ayS mSmm 9on
175 0Y,1991 ,5RWw PRI, 5w amyn

"a,0m 5005 NWwpan a31yniT DX MSNW DI NHIORWY DM 5D DMK 13 DHRWM IRMWNRS M1572 020N 1t wpn .

AN

;227K 5N NYIDIAMIK NI 2K SN AKTMA Tan (NDMY) DX NN L7 T2M TN .20 WY VWHR ]’15 Mo

105795 'ny ,2000

mownb ,n5ws NN N2 o 5w fynua NTPINNIT TOBNN NPT ORI TNINWT NMMNAXT DIW1 D '[”Y'7 wr .

AR 5995 "nNanT mant N2 NPNIAN MvIap '[’25 AT 2 NPYPRILIIRIT DOMT 5y nasynni
Barbara Heiler Schmitter. “The Sociology of Migration: from Assimilation to Segmented Integration, from the American Experience
to the Global Arena”, in: Migration Theory: Talking across Disciplines / edited by Caroline B. Brettell and James F. Hollifield,
New York: Routledge, 2000, pp. 77-79.

113712 MY ,2005 TMIRNIT Y1279 5 11 1190, 272K 505X mmann 371 vpmisi HTam mara o
Diana Nemiroff. “Foreword”, in: Crossings = Traversees, exh. cat., Musee des beaux-arts du Canada / National Gallery of Canada, .

Ottawa, 1998, p. 32.

411y ,2003 ,85 W ]5'71NT1 i Elishiigalybtyial Lh e 217p2 DX NBW 7w INBwN "0 . DIK11I0 5om
.1027101 /1Y ,2000 ,522 ,27K 5N AN RN KT
46745 MY ,AIRMTIA
Alejandro Portes and Rubén G. Rumbaut. Legacies: The Story of the Immigrant Second Generation, Berkeley, University of
California Press, 2001, p.122.
De Duve, Thierry. "Time Exposure and Snapshot: The Photograph as Paradox", in: October, 5, Summer 1978, pp. 113-125.
440y ,1990 71717 ,10 3 7198971976 TMTY DY MAwMM” qva MmN
Nemiroff, p. 17.

12/07>03/08>>>>>>>0|SPLACEMENTS>>>>>>> P <<<<< 10>

.8
9
.10
1M

12
13
.14



111711 710

1973 - 2 HxwIY T3, 37120700 VI 1966 - 2 T

2007 ,150X100 ,iTTANY7 NUATil,'2007 ,N'7Ni 0"
2006 ,150X100 ,i1TAN7 NoAQTil ,'2006 ,]111N’ .02

.01



PAVEL WOLBERG

Born in 1966 in St. Petersburg, immigrated to Israel in 1973

> >

01. "The Dead Sea, 2007, Lambda print, 150x100, 2007
02. “Hebron, 2006°, Lambda print, 150x100, 2006

Courtesy of the artist and Dvir Gallery
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Born in 1974 in Argentina, immigrated to Israel in 1980
Lives and works in Tel Aviv

| KA
||
ggé‘

74 -
S i o) X X A " S T
N\ ) 5 RN
S Y RN AL
XX - TSN, OSORRRY
~§!ﬁ N S NN N

Neve
N 772

Y/

W

[ ][] [ ]
|

[ | ‘w ‘w ‘w T /( \ % . “Mt. Herzl", Lambda print, 70x70, 2005
ALLARRRRARTR RN <) . “Ashdod’, Lambda print, 70x70, 2006




O LA T
RS e n éi;?
e
R R RS T AL IR
2V Q . X > % PRI
R R ST AR IBIN
RS AT A [, \

S NN 75 R
SO NN e Wiy e R
NI S5 AR
SSSSASSNNNE ) 2555 Yirscor LY SN \
SSOSIONNNNNY Y ) ST 8 T\

SO\ S8 eS 7 ///// s ‘ oy
i Sl BN

= 2
- £ — ~ \=

Y7n 1j7y* 10N i Sgjinis

“ / " =
% I? i 5 “ ‘}\ yﬁ%{l"%’;

// 1977 = 2 SRS W1, mOAKRA 1973 71 15N / W,\
Y

amx Sm TN TS

u//y/,r/,’ / \::

Q/.\ \‘\\‘\‘\“\

MRS/
AN

\‘H:\(\

w N — 7[‘\‘
iag"\'j‘,\\\'}éﬂt /

\«' 5{/4/
2

, S
NGRS
UK XK FHLY
N \\\‘\\X}\}\?\/\\?{i/}/f//‘
S

S NSO NN S e
A SN/

KRR
e

=—— 7 =
e 7-”7;’;;/;//;;/
-

V1]
/]

A
1/ ,’//,/

y

[

o f*‘:’* = ==
/ rqf///l \
VAUV by
2007 ,150X115 , 717V 1N ,/TNT7" 7w D"7n0’ .01 ‘\‘ “ ‘\\H\H “ “ “‘ w‘ w‘ w‘ w‘ w‘ w‘ H w‘
2007 ,80X 150,71 7V 1NV /(j7""71 DX'7'117 1INN) D'Y7wnNY .02 [ /\ | ]

|
T

[/

;f ),

— 71 1;;44




\ s
RS
RS A LRI
Wy NSNSt
SRt N

RS

ROTHA

N
S\ /8

PETER JACOB MALTZ

Born in 1973 in England, Immigrated to Israel in 1977
Lives and works in Tel Aviv
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Born in 1966 in Casablanca, immigrated to Israel in 1969
Lives and works in New York
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Born in 1970 in France, immigrated to Israel in 1974
Lives and works in Tel Aviv
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MOTI BRECHER

Born in 1973 in Israel

“;;;;;;‘:;5:‘;‘5;“ [ 01. “Rosko and Bruce™, performance
‘ ‘ ‘ ‘ H ‘ ‘ ‘ ‘ ‘ ‘ “ ‘ RN 4 02, "America Versano ', slide projection and sound, 2007

Courtesy of the artist and Dollinger art Project
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Born in 1980 in Iran, immigrated to Israel in 1989
Lives and works in Kfar Uria
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02. "The Criers’, video, 2007

ETETT L

.02



nNY M'D"7X
JAPDAARA 1959 - 2 TN

1980 = 1 21w 1971 = 2 SR T
X120 9852 N7 TN

<<

2007 ,V1 070D D17°X ,117wN TINX’ .01
2007 ,V1 D700 D17°X ,"117wN NINX’ .02

.01 1240F>03/08>>>>>>>D I SPLACEMENTSZ>>>>>>P <<<<<L 0>



S
N

X ARG
RS
R RIS S S I KT 35
e eS e nla oot 7 as /
R ROXN S S I SR SN S 1
RS ST
RS Z\\
AN
\\\‘f@:\\\\\‘ 5

7

A N\
'r’&'\ \ Born in 1959 in Argentina, \
)

/s
7 7

gl

AT

7
iy
.' 7)Y

‘\
A immigrated to Israel in 1971 and again in 1980

SN
¥ ) Lives and works in Kfar Saba

QN
X

%
Z2

X
X "‘

S
5

o

<

2
X

<
KSR
5
COK
N %
7

oS
\"\
e
o
-
R
SN
e

AN

\
\;‘
<

e

ANAN

N
TS
s
¢
&
—
N

o
S
N

i
o

ju—
T
N
CILSS

WY

V
V
§'\\\

B\
\‘\‘

-\»" ,
\\ \“/‘/\\\/?//.. ‘Z’/ .—"‘

o

3!
o

i

N\ S oo RN AI LS T S ——
S \\\\//,,;,,0'« LIS ““‘3\“\\,,,/‘
f S S '-':\
QL
\

=

S
0
e\ A
“One of Us™, moving stills, 2007
"One of Us™, moving stills, 2007

HI
SR

.02



.01

1770712A71" fIYNN

1970 = 2 SRS T, 75 1964 = 2 TN
17X Sna nTaw mn

<<

2007 ,IXT11X'N, ‘- 273°C’ .01
2007 ,IXT11X'N, ‘- 273°C’ .02

12/20F>03/08>>>>>>>D I SPLACEMENTS>>>>>>> P <<<<<L k>



MASHA YOZEFPOLSKY

Born in 1964 in Leningrad, immigrated to Israel in 1970
Lives and works in Tel Aviv
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01. *-273° C’, video installation, 2007
02. *-273° C’, video installation, 2007
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DAVID BEHAR-PERAHIA

Born in 1968 in France, immigrated to Israel in 1970
Lives and works in Jaffa
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01. *Struggle”, video, 1999 (2007)
02. *Struggle”, video, 1999 (2007)
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Born in 1972 in Switzerland, Immigrated to Israel in 1980
Lives and works In Tel Aviv

: Unfiﬂed‘, mixed media, variable dimensions,
1976-2007
“Untitled", oil on plywood, 244x165, 2007 (detail)
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DORON SOLOMONS

Born in 1969 in England, immigrated to Israel in 1974
Lives and works in Ramat Gan

01.  IStarted Here', video, 2007
02. *| Started Here", video, 2007

Courtesy of the artist and Sommer Gallery




the entire world as if it were a foreign country. Immigrants, who are personally
familiar with at least two different cultures, experience a bifurcated state of
consciousness — at once multiple and fragmentary. Theirs is a hybrid existential state,
an intermediate state that undermines the possibility of a stable identity. As a result,
immigrants search for ways to put down roots, to create a world shaped by carefully
structured and immutable laws. 14 While existential hybridity undermines the existence
of terms such as "identity" and "culture," it is also responsible for the consistent urge
to explore and examine them in detail. This relentless quest is the code, or motor, of
the works included in this exhibition.

1 Gideon Ophrat, The Return to Zion: Beyond the Principle of Place, exh. cat., Time for Art, Tel Aviv, 2002, p. 72 [Hebrew].
2 "The use of linguistic structures consciously borrowed from other cultures signifies Israeli art as a co-ordinate on the world-
wide Post-Modernist map... Israeli art is signified on this map upon ways of cultural and linguistic structures which invite to
come and move along them — but even more, lead towards the exit from them." Sarit Shapira, Routes of Wandering, exh. cat.,
The Israel Museum, Jerusalem, 1991, p. 183.

3 This context inevitably introduces terms such as "citizens" and "refugees," which are examined in the anthology of films
screened in conjunction with the exhibition.

4 Noah Levin-Epstein and Moshe Semyonov, "Immigration and Stratification," in Society in the Mirror, edited by Hanna
Herzog, Tel Aviv: Ramot and Tel Aviv University, 2000, pp. 95-105 [Hebrew].

5 It should be noted that scholarly approaches to this subject have shifted in recent years from a focus on the assimilation of
individuals into the culture as a whole to a focus on the relationships and interactions between immigrants and between various
cultural groups within the general social structure. See Barbara Heiler Schmitter, “The Sociology of Migration: from
Assimilation to Segmented Integration,” From the American Experience to the Global Arena,” in Migration Theory: Talking
Across Disciplines, edited by Caroline B. Brettell and James F. Hollifield, New York: Routledge, 2000, pp. 77-79.

6 Yossi Yonah, In Virtue of Difference: The Multicultural Project in Israel, Van Leer Institute and Hakibbutz Hameuhad, 2005,
p. 7 [Hebrew].

7 Diana Nemiroff, "Foreword," in Crossings=Traversées, exh. cat., Musée des beaux-arts du Canada / National Gallery of
Canada, Ottawa, 1998, p. 32.

8 Michal Tenenbaum, "Family Relations and the Preservation of the Mother Tongue Among Immigrant Children," in Hed
Haulpan Hahadash 85,2003, p. 41 [Hebrew].

9 Jean Baudrillard, America, translated by Chris Turner, London: Verso, 1994, p.75.

10 Ibid., pp. 29-30

11 Alejandro Portes and Rubén Rumbaut, Legacies: The Story of the Immigrant Second Generation, Berkeley: University of
California Press , 2001, p. 122.

12 Thierry De Duve, "Time Exposure and Snapshot: The Photograph as Paradox," in October 5, Summer 1978, pp. 113-125.
13 Tamar Geter, "Thoughts About Paintings 1976-1989," Kav 10, July 1990, p. 44 [Hebrew].

14 Diana Nemiroft, "Foreword," in Crossings=Traversées, p.17.
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to the domestic sphere, while the newly acquired language is relegated to the outside
world. The mother tongue is often repressed or concealed, and this process is
accompanied by feelings of loss. 1! Such feelings of loss are especially poignant for
young immigrants, who were forced to embark on a journey of someone else's
choosing.

Masha Yozefpolsky's video installation revolves around 12 guests in a scene alluding
to Last Supper, who are captured with a spiraling camera motion. The soundtrack is
broadcasted on two channels, which echo each other and mix with one another. The
soundtrack features the artist's voice reading the endings of letters she exchanged
with her mother, who remained behind while her daughter immigrated to Israel with
her father. In this work, immigration is perceived as an act of forced separation that
is not controlled by the artist, and the doubling it causes creates an unbearable
experience of disorientation.

The duplication and simultaneity of the films and soundtracks trigger sensations of
unease and instability. The dark and narrow space in which the work is displayed,
together with its morbid quality, trigger a similar sense of loss in the viewer. The
state of "deep freeze" to which the work alludes is offered as a possible solution to
these difficult emotions; yet this intermediate state is itself a form of exile between
life and death, between the present and infinity.

Immigrants inevitably experience a double identity conflict. The challenge of coming
to terms with the signs of a newly imposed cultural identity, and the complex relations
between the two cultures that shape the immigrant's identity, are interconnected and
echo one another; at times, the struggle between them escalates to the point of an
actual clash.

David Behar-Perahia's video and sound installation is concerned with these tensions,
and with the instability that characterizes them. It directly confronts the viewer with
visceral physical sensations of stifling enclosure and struggle that imbue every detail
of this installation — the unstable walk down the narrow hallway, the monotonous
and noisy soundtrack, the creature that constantly circles around itself. The work
itself resembles a foreign object cutting through the museum's rounded structure.
In some instances, a journey back to the world left behind imbues the immigrant with
a sense of security and belonging. Olaf Kiihnemann's paintings are based on family
photographs, which he translates into colorful painterly expanses. The singling out
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of family photographs from the infinite tangle of potential images is not coincidental,
since photographs of this kind are more than images; they are objects characterized
by their intimate and personal relationship to the artist. In Kithnemann's own words,
such photographs are "images for which one can assume responsibility." As such,
they allow the artist to extricate himself from the tangle of virtual images, and to
adhere to the concreteness of the painterly process.

Photography and painting, moreover, are characterized by different kinds of temporality,
which are brought together in Kithnemann's work. The photographs testify to the
existence of a vanished past, and produce an endless and emptied-out kind of time. 12
In contrast to the photograph, painting offers an image that is fully there in the present,
while alluding to a process of creation that took place in the past. As Tamar Geter
has noted, "Painting is constructed as a system of ruses for making things
present/visible, pushing one another as they keep marching in place. Images live in
accumulated time." 13

Kiithnemann's painterly process involves working in layers, effacing and removing
certain figures while isolating and highlighting others. He thus creates colorful painted
surfaces that depict an active and complex present filled with the traces of another
world and time, which are made manifest through the power of testimony and the
mediation of memory.

At the same time, every place experienced in the course of childhood is also a tangible
geographical location composed of concrete sites. Doron Solomons's work constitutes
an attempt to return to such locations, as the artist travels with his father to visit the
sites of his London childhood. The video work based on this journey is shaped by a
parodic approach to the oxymoronic pairing of two terms: "roots journey" — an
expression that is imbued with nostalgia and a longing to revisit a troubled past, and
"London" — with its various cultural and touristic associations. This work captures
the resurgence of memories that form the basis of the family story passed on to the
artist, yet which have become little more than a series of anecdotes. Although they
are revealed to contain gaps and erasures that have altered them with the passage of
time, these memories are unable to awaken feelings of sadness or longing in the artist.
The childhood sites resemble signs filled with an unrealized sentimental potential,
and the work is transformed into a series of foreseen failures.

Edward Said described the exile's gaze as a unique and original gaze, which examines
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and of life.

In contrast to adult immigration, immigration at a young age offers the default
possibility of integrating into a new environment. Sally Krysztal-Kramberg is
frequently preoccupied with her own self-portrait in various states of metamorphosis
and masquerading. In the work included in this exhibition, she creates numerous
duplicates of such a self-portrait, and hangs them on a series of strings. The process
of creating each of these small portraits begins with the reduction of a photograph,
and continues with its transformation into an object — using a technique related to
childhood games and to European handicraft traditions. The multiplicity of portraits
allows the artist to examine questions of individuality and belonging related to the
experience of immigration.

The rapid integration of immigrant children into a new society transforms them into
mediators between their parents and the surrounding environment, while simultaneously
enhancing intergenerational schisms within the family. 8 These parallel processes
are examined in the works of two different artists, Moti Brecher and Elham Rokni.
Brecher's installation reconstructs a childhood scene in which a father shows his son
slides shot during a long trip to the United States. This trip, which was undertaken
several years after the family's immigration to Israel, constituted something of a
second immigration attempt. Photographs of the Grand Canyon, of Las Vegas and
of wax dolls of American movie stars are accompanied by a voiceover, in which
Brecher imitates his father narrating the slides with a heavy Rumanian accent.
Brecher's father also appears in the photographers themselves — a tourist posing with
a discoverer's pride and enthusiasm.

As Jean Baudrillard remarks in his travelogue America, "For the European, even
today, America represents something akin to exile, a fantasy of emigration, and
therefore, a form of interiorization of his or her own culture. At the same time it
corresponds to a violent extraversion, and therefore to the zero degree of that same
culture." 9

This intentionally unsophisticated slide show highlights the accumulation of affect,
of processes of duplication and imitation and of a pervasive sense of estrangement;
the fantasy of immigration that evolves throughout this work is as momentous as its
failure. "America," as Baudrillard further remarks, "is a giant hologram [...] the
hologram is akin to the world of fantasy, it is a three dimensional dream and you can
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enter it as you would a dream. Everything depends on the existence of the ray of light
bearing the objects." 10

The triptych of video works by Rokni is similarly concerned with the schism that
has come to shape the artist's relationship with her parents, and with the painful
reversal of roles that follows immigration: as the daughter becomes her parents'
mediator and counselor in a new and strange world, she develops both the sensibility
that this role requires and an acute awareness of its potential power. In "The Criers,"
Rokni engages in different forms of manipulation in order to cause her parents to
cry. While an old Iranian tune is enough to bring tears to her father's eyes, her mother
proves more resistant. She finally bursts into tears when she is forced to address her
greatest anxieties concerning her daughter — death and solitude. This manipulation
proves finally to be so successful that the artist herself is seen shedding tears in the
third work.

Alicia Shahaf's works are composed of still photographs that follow in succession
one upon another, using the unraveled ends of childhood memories to embroider
delicate symbolic and poetic gestures: childhood games framed and photographed
from a distance; a stain of ink spreading across a white sheet of paper; the artist's
forcefully imposed Hebrew name, "Aliza," is spelled out in children's sign language
with grown-up fingers. "My attitude towards immigration," says Shahaf, "is far from
conventional or 'accepted' attitudes. I do not feel victimized or angry, nor am I filled
with deep, passionate Zionist ideals. Rather, I am interested in simply observing the
girl I once was, who has become a woman who still knows how to play — in two
languages."

An immigrant's mother tongue is one of the most meaningful symbols of an abandoned
homeland and of an entire world left behind. Young immigrants quickly become
bilingual, yet the acquisition of a second language simultaneously subverts the very
notion of a single, privileged "mother tongue." As the new language and environment
form an additional layer, they develop ambivalent feelings of closeness and distance
both to the new culture and language and to their culture and language of origin.
When young immigrants must adjust to a new environment where their mother tongue
is not spoken, its memory may eventually fade, while the language of the new culture
— which comes to accompany foundational childhood experiences — takes center
stage. The use of one's mother tongue becomes restricted to the nuclear family and
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of this approach.’ The goal of building a new society in Israel did indeed manage to
blur differences and to create a certain degree of cultural uniformity. Ultimately,
however, the country's social hierarchies are still largely related to ethnic identity.®
One of the decisive elements that shape immigrant identities is the manner in which
immigrants perceive themselves in relation to their environment. A sense of national
identity and belonging is seen as an antithesis to the Diaspora, so that these two
experiences mutually define one another. Immigrants are invited to share in the
collective sentimentality associated with national pride, and thus to partake of a
concrete world and avoid the fragmentation that characterizes the existential experience
of immigration.” At the same time, the distanced gaze with which immigrants are
able to observe their new country frequently results in a critical attitude towards the
same collective.

Pavel Wolberg's photographs, which belong to a number of different series, feature
assemblies of individuals who casually adopt official or unofficial codes of ritual
behavior. Wolberg documents people covering themselves with mud at the Dead Sea
as they proudly pose for a photograph, or a group of boys covered with spray foam
on Israeli Independence Day. As these photographs illustrate, the same ritual codes
may be adopted by mutually hostile groups. This is the case, for instance, in the
photograph of the masked men waving their arms to signal victory; upon closer
observation, they are revealed to be Jewish settlers, as is evidenced by the Israeli flag
at their side.

Wolberg's camera provides viewers with a rare view of these events. On the one
hand, it is extremely close to the photographed subjects; at the same time, it is distant
and "transparent" enough for the scene to unfold undisturbed. In this manner, the
photographs externalize the normative character and unbearable lightness of being
that characterize such group activities.

Gaston Zvi Ickowicz's camera lens focuses on urban territories and peripheral areas.
The exploration of these places is not merely the result of random wandering, but is
rather motivated by the intention to map out places that carry a meaningful cultural
charge. The photographs underscore the concrete qualities of these expanses: in one
image, for instance, the broken concrete base of a metal fence, a low stone wall and
rows of shuttered windows form a series of receding planes; in another photograph,
a fence running between a field of thistles and a copse of trees, flanked by the Israeli
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flag and by a loudspeaker system, separates the area surrounding Mt. Herzl from Yad
Vashem. The border markers that traverse these concrete physical expanses underscore
the ideological principles underlying their existence, exclusively mediated by the
photographer's eye.

Peter Jacob Maltz's series of paintings alludes to numerous influences and traditions
that relate in various ways to Jewish and Israeli conceptions of place — including
medieval Ethiopian iconography; drawings by William Blake; and images culled
from the Bezalel tradition. The encounter with the work Neighbors is an encounter
with the moment of immigration itself, which is depicted as both chaotic and violent.
Fragments of this outburst seem to be scattered throughout the different paintings in
this series.

Although the paintings borrow elements from various cultures, these elements share
certain common denominators. It seems that Maltz repeatedly adopts different styles
and characteristics while attempting to operate from within this constantly changing
set of parameters — ranging from the clearly didactic quality of certain images to a
passionate Orientalism and to moments of identification with Blake's rooster head
or with the child teaching his father.

Maltz's paintings grow out of encounters and tensions between smooth surfaces and
isolated images and between the tactility of the brushstrokes; between the aesthetic
of the icon and that of the expressive painterly gesture. All these elements create the
layered here and now of the painting itself; in this manner, Maltz attempts to study
and expose the concrete place and cultural space in which he works, as well as his
potential arena of artistic action.

Miriam Cabessa has always created large expanses that register concrete traces of
the body and of motion. A clear distinction may be made between the external, foreign
and deracinated movement of the immigrant — which she experiences as an existential
state — and between the intimate, physical movement that is given expression in her
paintings. In recent years, the movement in Cabessa's works has slowed down to a
near standstill. In her most recent paintings, there is little or no movement other than
the subtle traces of motion triggered by the body's heartbeat and blood flow. This
form of painting, according to Cabessa, is one in which "time itself leaves its imprint."
These traces — which imprint the body's most abstract and authentic movements onto
the painted surface — resemble topography or seismography, the outlines of the world
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Leah Abir and Orit Bulgaru

The exhibition "Displacements" evolved out of a desire to examine the multiple
facets of childhood experiences of immigration, which form an integral part of Israeli
culture. The artists participating in this exhibition all immigrated to the country as
children, or experienced the decisive influence of immigration early on in their lives.
Most of the artworks on display were especially created for this exhibition. Like the
exhibition itself, these works grew out of individual, personal and biographical
experiences. It is from this subjective perspective that they attempt to reach out and
touch upon the wider terrain of more general social, political and artistic concerns.
Immigration is a widely studied phenomenon in numerous contexts. The growing
number of visual and textual explorations of immigration point to the sense of crisis
brought about by this phenomenon, to its critical influence and to its accumulating
meanings. In the context of the local artworld, this exhibition did not evolve in a
vacuum: Sarit Shapira's exhibition "Routes of Wandering," and Gideon Ophrat's
exhibition "The Return to Zion," were both similarly concerned with experiences of
immigration and with their numerous expressions in Israeli art.

The exhibition curated by Ophrat focused inwards; it defined one's sense of place as
based on a gaze that longs, "...from within the place, to seek the place that does not
exist."! Shapira, by contrast, was concerned with immigration as an existential state
related to Jewish culture ("'to the route of movement of the Wandering Jew"); at the
same time, this theme allowed her to situate local practices within a larger global
context.2

"Displacements" has provided many of the participating artists with the first opportunity
to examine their childhood experiences of immigration in the context of their work.
The unique combination of immigration and childhood experiences highlighted by
this exhibition opens up onto an entire sphere of tensions and conflicts inherent to
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an individual's forced relocation from one home to another and from one culture to
another. The crisis of immigration produces numerous tensions — another language,
feelings of estrangement and belonging, assimilation and difference, wandering and
a sense of place, place and home. As these tensions become clearer, so does their
significant influence on contemporary culture and society.

Sociological research regards immigration as a political process involving a documented
transition from one country to another —a movement from place to place that transforms
the character of both places.3

In contrast to Israel's heterogeneous character as a country of immigrants, its national
ethos revolves around the ideal of a single, unified community and culture. It is no
coincidence that studies of immigration to Israel make simultaneous use of the terms
"immigration" and "aliya." The term "aliya" implies an ideological and religious
connection to the country (where young immigrants are concerned, this connection
1s largely experienced by their parents); in addition, this term builds on the assumption
that Israel (Zion) has a privileged position as a Jewish state. The term "immigration,"
by contrast, privileges neither the immigrant's country of origin nor his destination,
and describes the immigration process in relation to global parameters. In recent
years, studies of immigration to Israel have largely employed this latter term, due to
their focus on more universal experiences and their tendency to critique the Zionist
narrative related to the term "aliya."

The generation of artists participating in this exhibition immigrated to Israeli during
the 1970s and 1980s. In contrast to the waves of immigration that had flooded the
country during previous decades, the influx of immigrants during this period was
relatively slow and unorganized, and newcomers to the country were treated with
relative generosity by the government institutions responsible for their absorption.*
During this period, Israeli national identity was still shaped by an approach that saw
cultural differences between Jewish immigrants as a negligible expression of cultural
traits that had attached themselves onto an "authentic" Jewish identity in the Diaspora.
Such differences, it was believed, would gradually disappear with the Jews' return
to their homeland; at the same time, the authorities responsible for the absorption of
new immigrants worked to eradicate these vast cultural differences. The "melting
pot" policy that was officially upheld in Israel up until the mid-1980s (and which
continues to guide many public institutions to this day) is a quintessential expression
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FOREWORD

The exhibition "Displacements" was born in the place where [ was born: a place that
is experienced as a seeming lack, hazy and devoid of meaning. The choice to abandon
it was taken when I was a year old, and it was excised from my life forever. Yet even
though I never returned there, and though I haven't the faintest idea what it looks
like, this place is an inextricable part of my life. It is from this place that this exhibition
about immigration at a young age was born.

Israel is a country of immigrants, and the culture from which our parents or grandparents
"made aliya" partook in one way or another of our childhood experiences and of the
crystallization of our identities. For young immigrants, however, the formulation of
self-identity and the process of coming to terms with immigration become almost
existential demands. They are constrained to reconcile themselves to the experience
of living in two languages; to the schism opening up between their family and the
society they have immigrated to; and to the tension between the social demand to
integrate totally and between the demand, and the almost unconscious desire, to
preserve something from the culture of their abandoned "homeland."

This exhibition enables the 12 participating artists to reexamine the places from which
they have come and to which they belong. They embarked on a journey at once
private and collective — moving forwards and backwards along a temporal axis that
runs between their childhood immigration; the mixed feelings that accompanied their
integration process; the sense of estrangement that continues to accompany them;
and their sober, mature perspective as they look back upon their experiences. As the
curator of this exhibition, I too was able to undergo a similar process — which has
allowed me to come to terms, in a manner both more rational and more forgiving,
with my own experience of forced immigration.

Bat Yam, where this exhibition is located, is a constantly changing city. It absorbs
new immigrants from different countries, internalizes the cultural influences they
bring with them, and participates in the creation of a multicultural society thirsty for
a profound and engaged artistic discourse. The exhibition "Displacements" is part
of a significant process of change that is reshaping the city's artistic vision. I am
convinced that it will constitute an additional stage in the reciprocal process through
which a place itself changes, while changing those who come into contact with it.

Milana Gitzin-Adiram
Director and Chief Curator MOBY — Museums of Bat Yam
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